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THE opening exhibition of the Ameri- 
can Art Union, in its new Galleries, No. 44 East Four- 
teenth St., Union Square, New York, is an interesting 
one. Nearly all of the leading members of the Union 
have contributed pictures — and pictures fairly illustra- 
ting the distinctive characteristics of the various schools, 
as well as of the individuality of the artists. There are 
one hundred and seventy-three paintings exhibited, one 
hundred and thirteen of which, in oils, hang in the 
larger gallery, while the remainder, consisting of water 
colors and etchings, are in the smaller gallery. 

Entering the large gallery from the elevator, first on 
the line, as one turns the corner of the elevator shaft, 
is E. Wood Perry's picture, " What's that you say? " — 
an old man with an inquiring look in his face, seated 
under a tree around which morning-glories climb. 
Next to it is Walter Shirlaw's " Tuning up," a quaint 
Bavarian interior, in which an old man is seated, tuning 
his violin. A woman, with arms folded, stands looking 
at him, and two men are sitting at a table with their 
pipes and beer, while a child, standing by a bench, is 
playing with a kitten. The picture is agreeable in 
composition, and rich and harmonious in color — the 
roughly plastered wall, stained by time and smoke, and 
the red brick pavement contributing much to the color 
values, which hold their own through the transparent 
shadows. 

A pleasing small picture, by William Morgan, show- 
ing a young girl seated in a studio playing a banjo, is 
entitled "An Impromptu," and next on the line is an 
ideal head, by Benoni Irwin, expressive of its title, 
"Supplication." In the same panel are hung "An 



Uninteresting Novel/' by M. J. Burns, depicting a 
young woman lying asleep on a sofa, with an open 
novel in her hand ; " An Upland Farm in Autumn," by 
Jervis M'Entee ; "The Bay of Fundy," by F. K. M. 
Rehn — a sea view looking towards the shore, when sky 
and water are tinged with the glow of the rising sun ; 
"A June Morning," by Frank T. Lent — a marshy 
meadow, with pools of water showing through the 
bright green of the grass and other vegetation ; and 
" An Amusing Story," by George H. Story, in which a 
young woman, reading, with her back turned toward 
the spectator, shows just enough of her profile to sug- 
gest the title or the picture. Percival De Luce's " Old 
Fashioned Girl" admirably balances H. A. Granbery's 
" Pansies," both in size and color. 

In the next panel, first on the line is F. K. M. 
Rehn's " Fishermen's Huts, Gloucester, Mass." — a 
view showing several rude huts grouped together on a 
point of rocky land jutting out into the water, the sun 
rising beyond them, and sky and water reflecting the 
rosy tints of early morning. " Waterloo and Sedan," 
by E. F. Andrews, tells its story well. A soldier of the 
First Empire, reduced to the hand-organ brigade, is 
seated just outside the door-way of a drinking place, 
and overhears the boasts of a soldier who was at Sedan, 
who is the center and hero of an interested group in- 
side. The veteran, in his tattered garments, can not 
help contrasting his lot with that of the later soldier, 
flattered and treated while he is neglected. His eyes 
kindle when he hears of battle, but there is a grim look 
in his face which is half contemptuous, as he reflects 
upon what he could tell of the battles he has taken 
part in. A conscious pride expresses itself in his face, 
which might be explained if we could know wherefore 
came the decoration which hangs upon the ragged coat, 
which looks as if it, too, might be a reminiscence of 
Waterloo. There are two landscapes in this panel : 
" Near Vichy, France," by Clinton Ogilvie, and " Up- 
lands," by J. R. Meeker. Henry P. Smith's " In the 
Gulf Stream, Newfoundland," shows a stretch of open 
sea, with a ship in the distance coming toward the 
spectator. Over it hangs " Portland, from Peake's 
Island," by H. B. Brown. 

On the east wall, beginning at the front, the first 
picture on the line is by T. W. Wood, " Taking Toll ; " 
— a negro lad carrying a basket of marketing, from 
which he has abstracted an apple. Just as he is about 
to bite it, he looks off in a guilty way as if wondering 
if anyone sees him. The apples, lemons and various 
fruits and vegetables in the basket give bright bits of 
color, and the ragged straw hat forms an effective back- 
ground for the expressive dusky face. Next on the 
line is a " Hunter's Camp in Winter," by Albert 
Bierstadt, in which it is night, with falling snow. A 
camp-fire has been lighted under a projecting rock, and 
the glow from the firelight tinges the rocks, the tree 
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trunks, and makes a red pathway over the snow toward 
the observer. Over this hangs a characteristic land 
scape by J. L. Fitch, near which is a realistic represent- 
ation of some " Strawberries," by Virginia Granbery. 
" Newport, Isle of Wight," by Joseph Lyman, presents 
a view along a stream which is crossed by a stone 
bridge in the middle distance. A clump of trees casts 
deep shadows into the water on the left side, and some 
quaint old houses border the right bank. The picture 
is painted broadly, yet carefully and realistically. " The 
Spinner," by Frederick James, is a young woman with 
her spinning wheel, sitting in a room whose window 
overlooks the sea. On the lower line are effective 
landscapes by William Sartain and M. De Forest 
Bolmer, between which is a small picture by J. Wells 
Champney, entitled " In my Lady's Garden." Thomas 
Robinson's "Cattle and Landscape," and Carl C. 
Brenner's " On the Classic Beargrass " hang above the 
line. The latter is a view on a small, romantic stream 
near Louisville, Ky. 

" A Fete at Mentone on St. John's Eve.," by Words- 
worth Thompson, gives an interesting view along the 
shore of the bay, with quaint old houses on the left, 
and the sea stretching away into the distance on the 
right, showing the curious old castle in the middle- 
ground. In the foreground, the inhabitants have 
already begun their celebration. Some are dancing, 
others are congregated about tables, here and there, 
drinking wine. The spirit of the festivity is well ex- 
pressed in the picture. "Late October," by H. Bolton 
Jones, hangs on the line, and next to it is an attractive 
picture by Frederick W. Freer, entitled " The Connois- 
seurs." Two young women, .one sitting, the other 
standing near a window, are looking at a colored print, 
the subject of which is faintly shown through the 
paper, which is held between the spectator and the 
light. 

William Bradford's " Sunset, Straits of Belle Isle," is 
a glowing representation of an Arctic region. In the 
* foreground is a rocky beach with fishermen's huts, and 
out over the water, in the middle distance, is an ice- 
berg, gorgeously colored by the rays of the setting sun. 
Boats with colored sails are seen near the iceberg. " A 
Rosebud among the Daisies " is a charming picture by 
J. Wells Champney — a little girl gathering daisies in a 
large field on a bright day in midsummer. " A View 
near Dordrecht, Holland," by C. B. Coman, shows two 
large windmills in the foreground, with a number of 
Dutch cottages in the distance, and is painted very 
realistically. A characteristic picture, by J. C. Nicoll, 
is " A Bit of Startsmouth Island, Mass.," a rocky point 
upon which the waves are dashing. " A Few Sparks 
Left," by E. Wood Perry, on the lower line, depicts 
an old woman with a bellows endeavoring to enliven 
some red coals in an old-fashioned fireplace. Next to 
it is a picture, by Chartres Williamson, of a young girl 



of a decidedly blonde type, with the face relieved 
against a dark-green background — whence the title, 
" Green and Gold." "A Twilight," by J. W. Casilear, 
is full of bright color, and above it, in striking contrast 
of subject, is " An Old Saw-mill in Winter," by T. L. 
Smith. In the same panel are " An Old Fiddler," by 
M. Kollock, and " Five O'clock Tea," by C. W. Conant. 
" After the Day's Work is Done," by E. Wood Perry 
is a characteristic portrayal of the interior of a farm- 
house, with a young woman reading the Bible to an 
old man, who listens with deep attention. In an old- 
fashioned open fire-place a wood-fire burns on the 
andirons. "Nevada Falls," by Albert Bierstadt, is a 
portrait of a bit of Rocky Mountain scenery. "A 
View in Maine," by W. L. Sonntag, contains a bright 
morning effect. In "At Sea," by M. F. H. De Haas, 
there is well-expressed motion in the clouds and water. 
" An Afternoon off the Labrador Coast," by William 
Bradford, shows an iceberg in the middle-ground, 
boats in the foreground, and a view of the distant 
coast beyond. " In Brittany," by Thomas Hicks, intro- 
duces a young woman in characteristic costume, look- 
ing from an open window. 

" Mt. Winthrop," by W. L. Sonntag, is an interest- 
ing picture, in which the mountain is seen at a distance, 
on the left, half enveloped by the clouds. In the 
middle-ground is a clear, quiet pool, in which the land- 
scape and clouds are reflected. The foreground is a 
tangled mass of vines and vegetation. " Le Chapeau 
de Madame," by J. H. Dolph, shows three realistically 
painted kittens disporting themselves. They have 
overturned Madame's band-box and have been making 
free -with the gorgeously trimmed hat which has fallen 
out. " The Ferry Road at Dingman, Pa.," is a charac- 
teristic picture by T. Addison Richards, and over it 
hangs a bright picture of some " Peonies," by Charles 
Harry Eaton. By J. R. Brevoort is a bright, attractive 
"Scene in Holland" — several quaint cottages, half 
hidden among the trees, and the ever-present windmill, 
waving its arms above the foliage. " On Rondout 
Creek," by M. Kollock, is a conscientiously painted 
portrait of a romantic locality near Ellenville, N. Y., 
representing the late forenoon of a September day, 
when the bright greens of the grass and foliage are just 
beginning to turn. 

" A Memory of June " is a vigorously painted picture 
by G. H. McCord, above which, " Summer at Auteuil, 
France," by Clinton Ogilvie, is a pleasing view of the 
charming Parisian suburb* showing the handsome stone 
viaduct in the middle-ground. H. A. Granbery's 
" Peonies " is a bright, attractive picture, and Julia 
Dillon's " Roses " are charming in quality and decora- 
tive effect. " Signing the Marriage Contract," by F. 
Schuchardt, Jr., contains considerable character. A 
young man is bending over the'document to which he 
is affixing his signature, the young woman stands be- 



THE ART UNION 



^J, .S'fyuuJ yiS.JsppwtYt.tkt •"■" K p U^-* fc 




SKETCHES FROM THE AMERICAN ART UNION EXHIBITION — BY J. F. CROPSEY AND H. P. SHARE. 



8 



THE ART UNION 



side him, and the old notary and fathers of the young 
people are seated about the table with pleased expres- 
sions. " Tipping his Hand," by Louis Schultze, shows 
a portion of the interior of a bar-room, where two men 
are playing cards. One of the players is receiving sig- 
nals from a confederate who stands behind his opponent. 

In Hamilton Hamilton's "Apple Blossoms," a young 
woman is holding an infant on the low-hanging limb of 
an apple tree which is covered with blossoms. The child 
evidently enjoys its novel position, and the bright little 
face somewhat suggests an apple blossom itself. " Over 
the Hills," by Jervis McEntee, contains a great deal that 
is pleasing both in sentiment and realization. A road 
winds from the foreground and is lost over the brow 
of the hill ; beyond are other hills stretching far into 
the distance. At the left are some beeches from which 
the leaves have fallen. Over this, " The Hudson 
River from Cro' Nest, above West Point," is a small 
picture by Herman Fuechsel ; "After a June Rain," 
by Bruce Crane, is a fresh, bright bit of landscape, and 
above it is "A Clifton Meadow," by Julian Rix — a 
a clump of trees in the background, out of which a 
brook finds itsvway into the foreground. Constant 
Mayer's " Song of the Twilight " is a picture full of 
sentiment. A young woman is seated upon a high 
ledge of rock, with a guitar lying across her lap and 
her fingers wandering over the strings. Her expression 
gives a suggestion of poetical thoughts touched by 
sadness. Beyond her the distant sky is streaked with 
crimson and gold, which are, in the foreground, reflected 
on the faces of the rocks. 

" The Monopolist," a clever picture by William 
Morgan, shows an urchin sitting on the ground enjoy- 
ing a generous slice from a large watermelon which 
lies before him and which another boy is eyeing wist- 
fully, but rather hopelessly, as he notes the self-com- 
placent expression on the face of the boy who has ' a 
corner in melon.' " Come Bossy," by Carleton Wiggins, 
exhibits a little girl in a pasture field endeavoring to 
coax some calves to come to her. A. T. Bricher's " In 
my Neighbor's Garden " is a view found in Southamp- 
ton, L. I. The garden, in front of the old-fashioned 
house, contains a great variety of flowers, among which 
two children are playing while a young woman sits 
watching them. There is a pleasant glimpse of the sea 
in the distance. In " A Forest Interior," by George 
Hetzel, one sees through the dense wood in the fore- 
ground, an open space in the distance that is full of 
bright sunshine. A transparent stream flows over a 
rocky course toward the spectator. 

" Greenwood Lake " is one of J. F. Cropsey's charac- 
teristic autumnal pictures, in which the brilliant color- 
ing of the foliage is supplemented by a gorgeous sunset 
sky and a line of purple hills stretching away in the 
distance. An Eastern serving boy carrying a tray with 
a flask of wine and glasses gives rise to the title " An 



Eastern Smile," Alfred Fredericks being the artist. 

On the west wall, George C. Lambdin's pink and 
yellow "Roses" are fine in quality. "A Norway 
Scene," by Edward Gay, depicts rocky cliffs rising from 
the water, about which hundreds of sea gulls fly hither 
and thither. In Carl C. Brenner's " Beeches," the 
character of the trees is well realized and the composi- 
tion of the picture is pleasing. "The Death of 
Hypatia," by P. F. Rothermel, is full of dramatic 
action, illustrating the point when her murderers are 
about to sieze her. 

" An Idyl," by Constant Mayer, is illustrated in the 
frontispiece. In color it is quiet, harmonious and 
effective. A " View Overlooking Lake Champlain from 
Ferrisburg, Vt.," by J. B. Bristol, is an interesting 
portrait of a charmingly beautiful section of country. 
"A Votive Offering," by Walter Satterlee, shows a 
French peasant woman decorating a wayside shrine 
with flowers. In F. Schuchardt, Jr.'s " Falling Leaves," 
a young widow and her child are seated on a park- 
bench with autumn leaves strewn upon the ground 
around them. The sad look in both faces harmonizes 
with the sentiment of the dying season. " A Jersey 
Hay-rick," by Julian Rix, is a bright picture of excel- 
lent quality and atmospheric effect. • "Tombs and 
Mosque near Cairo " is a carefully painted picture by 
H. A. Ferguson. In Frank Waller's "After the 
Shower," a roadway leads from the foreground, in the 
depressions of which are pools of water that reflect the 
color of the sky. 

" Love's Crown," by Henry A. Loop, is a charming 
ideal, half classical in its suggestiveness, illustrating the 
playful sport of a mother and child, in a setting of 
summer landscape. The figures are in quiet shadow 
except where the sunshine filters through the branches 
at intervals and' falls upon them with vivid effect. In 
" Priscilla," Thomas Hicks introduces his ideal of the 
Puritan maid who asked John Alden why he did not 
spe'ak for himself. "Glad Morning" is a delicately 
painted ideal by George C. Lambdin — a semi-nude 
young woman with upraised arms. "A Snowy Day," 
by T. L. Smith, shows a road leading through a forest 
interior ; the snow-fall has ceased, but a strong wind 
fills the air with fine snow blown from the trees and 
from the top of the drifts. G. H. McCord's " Land- 
scape," containing figures of a woman and child near a 
stream in the foreground, and " In the Pasture," by E. 
L. Henry, showing two horses in a field — very carefully 
and literally rendered — are the last two pictures on the 
west wall. 

Turning to the screen in the center of the Gallery, 
on both sides of which hang pictures, we find, on the 
east side, " The Cobbler," by J. H. Niemeyer, first on 
the line. Over it is " Fast Castle," by George F. Ful- 
ler, an old structure built on a high cliff above the sea, 
faintly indicated through a heavy storm. " Ahoy " is a 
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vigorously painted picture of a 'longshoreman calling 
to a companion, by M. J. Burns. " Free Pasture," by 
Arthur Parton, shows a woman driving a cow which is 
disposed to graze lazily by the roadside ; a picture full 
of sunshine and atmosphere. 

" In the Woods," by William H. Beard, is a carefully 
realized forest interior with deer drinking from a 
stream in the foreground. The light breaks through 
an opening in the woods, in the distance, with charm- 
ing effect. P. F. Rothermel's " Bacchantes " exhibits a 
congregation of semi-nude figures indulging in festivity, 
and is rich in color. Carl C. Brenner's " Cool Novem- 
ber " is another of the artist's characteristic studies of 
beech-woods. By Widgery Griswold is a small picture 
representing a bird standing on the edge of a nest 
" Keeping Guard." Below this, on the line, is Frank 
T. Lent's " November." A " November Twilight," by 
Stephen Parrish, is a picture containing much poetical 
sentiment. It shows an unenclosed field on a hill, over 
which a road leads down to the valley beyond. In the 
middle-ground an old barn is projected against a bright 
sky. Some sheep are grazing in the foreground, and 
one obtains glimpses of distant hills across the valleys. 

On the opposite side of the screen, the first picture 
is a bright "Landscape," by J. W. Casilear — a girl 
driving some cows along a path coming out of the 
woods. There is a very pleasing view down the path- 
way in the shadow of the trees; the distance and 
atmospheric effect being well realized. " On the River 
Maas, Holland," is a picture painted in the impression- 
istic manner, by J. H. Twachtman. " Camping Out in 
the Adirondacks," by Herman Fuechsel, shows a num- 
ber of men grouped around a camp-fire. The moon is 
rising from behind distant hills. " Dana Beach, Man- 
chester, Mass.," by Ernest Longfellow, depicts a sandy 
beach in the foreground, out of which rises a point of 
rocks overgrown with stunted trees and sparse grasses. 
" Morning in the Meadows," by Charles H. Eaton, 
shows a meadow through which passes a quiet stream 
in which are flags and pond lilies. " Spring in the 
Chemung Valley," by G. W. Waters, hangs above it. 

P. P. Ryder's " Warming Up " represents an old man 
sitting before a kitchen stove, on a cold morning, 
" warming up " with a cup of hot coffee. The old face 
is full of character, and the various details of the pic- 
ture are carefully realized. Two pieces of still life com- 
plete the panel : " Lilacs and Tulips," by Virginia 
Granbery, and " Fruit and Silver," by W. M. Brown. 

Edgar M. Ward contributes a picture entitled "A 
Street in Trepont, Normany," depicting a fisherman 
and woman meeting at an archway built over the street. 
By George H. Yewell, is a view " On the Bolton Road, 
Lake George." E. F. Andrews is represented again by 
" La Petite Irma," and P. P. Ryder has also another 
picture called "The Chimney Corner," showing an 
old man enjoying his pipe by the fireside. 



In the smaller Gallery are water-cojors and etchings, 
including works by Thomas Moran, Henry Farrer, J. 
C. Nicoll, Stephen Parrish, Kruseman Van Elten, 
T. W. Wood, William Sartain, M. J. Burns, J. H. 
Twachtman, A. C. Howland, J. Wells Champney and 
others. These will be considered more fully in a future 
paper. Walter Satterlee is represented by a character- 
istic sketch entitled " Puck Asleep," a reproduction of 
which is printed at the head of this article. 



TO ARTISTS AND VISITORS. 
Pictures in the American Art Union's galleries 
which may be sold, will be delivered to the purchasers 
at once, and the artists will be communicated with and 
given an opportunity to replace them in the galleries. 
Every member of the Art Union can be represented 
continually. The pictures will be re-hung at intervals, 
and new works will frequently replace old ones. By 
the occasional re-hangings, artists will be given equal 
advantages with reference to peculiarly choice positions, 
and frequent visitors to the galleries will enjoy the 
novelty of change, besides the view of old friends in new 
lights. 

THE ETCHING, "THE REPRIMAND." 

The etching, "The Reprimand," by Walter Shirlaw, 
after Eastman Johnson's picture, which is given as a 
premium to each annual subscriber to the American 
Art .Union, has been characterized by a competent 
authority as the finest figure etching thus far produced 
in this country, and one of the finest that has been 
published in the whole history of etching. In another 
column, Mr. James D. Smillie, himself a high authority 
upon such matters, very favorably expresses himself 
concerning the etching in a letter to the editor. 

"The Reprimand" shows the interior of an humble 
cottage with a broad, open fire-place. An old man is 
sitting near the chimney, and leaning forward, with 
severe expression, is reproving a young girl, who stands 
before him, for disobedience. His words, however, 
are slightly heeded; she has turned aside with a toss 
of her head and a look that indicates smothered rebellion. 

As studies of expression, the faces in the etching are 
remarkable. The figures are both admirable in draw- 
ing, and the quaint interior is well realized. As a com- 
position, both in lines and in chiar-oscuro the work is 
exceedingly effective and pleasing. 



HOURS OF THE EXHIBITION. 

The American Art Union Galleries are open daily — 
except Sunday— from 9 o'clock A.M. until 10 o'clock 
P.M., with an intermission from 6 until 7:30 P.M. At 
night, the Galleries are illuminated by electric light. 
Visitors take the elevator for the Gallery at the street 
door, No. 44 East Fourteenth St., Union Square. 
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